Tianmo Wang
Reports from Shanghai Biennale
--2 pieces I especially like

1. “Water Refuge System” by artists Cao Minghao and Chen jianjun

This work consists of videos and installations. The building “water system refuge” here is
composed by raw earths. The video is like an essay-film which discusses earth’s activities as
both earthquakes and the source from which we compose shelters. Different compositions of
different raw earth materials lead to the emission of different energies—sometimes they destruct
and sometimes they conserve. The measurement of these raw earth’s energy when they come
together, however, exceed the binarism of conservation-destruction. Their elasticity, sensibility,
and potentials are way more complex. Each composition composes a totally different
body/affectivity, which usually falls into the indeterminate space in-between destruction and
conservation.

I think the reason the artists term the work “water system refuge” instead of “earth system
refuge” is to emphasize the intermingling of land and water, water and earth, and also to dissolve
categories like concrete and fluid, stable and unstable. The artists write, “We imagined what an
important role that geological energy plays in the upper reaches of Minjiang river, including
“foundations, disasters, cooperation, conflicts” etc”.
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2. Fluffy Grounds

I especially like this piece of work because it evokes a bodily experience quite common
to people living in Beijing. As the artists put it, “ Spring Snow turns the air white and
covers the city grounds with a white fluffy tapestry that inspires love and wonder,
aversion and fear. Variously referred to as a headache, nuisance, allergy inducer or
pollution, this fluffy stuff is the carrier for poplar and willow tree seeds.”

“What kind of sense is an allergy? What sense does an allergy make? With whom or
what does an allergy, that immune response, communicate?”
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